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The earth is experiencing massive environmental changes. 
There are several prophecies about the global transformation 
that will follow great destruction. To me, these are broader 
teachings about the inevitable restoration of balance between 
all things. Unfortunately, it is the people who are causing the 
least damage that are facing the most devastation. I was 
watching these clips of hurricanes which are the direct result 
of temperature shifts in the ocean and their beauty left me 
speechless. They embody the very same circular properties 
of creation and destruction. We have been living out of bal-
ance. We have been taking more than we need and I believe 
that in my lifetime we are going to experience, collectively, the 
consequences of these actions. 

Our cultures have always been transforming, as customs 
were shared through trade and marriage.  Yet since coloniza-
tion there is little acknowledgment of this continual exchange. 
I believe deeply in looking to my elders and our ancestral 
stories for spiritual truths. I also believe that our outside chal-
lenges are constantly shifting. It is like a stop watch hit when 
they attempted to assimilate us. Tradition could no longer 
change and we could no longer look anywhere but backwards 
to define who we are as Indigenous people other than by 
what we are not.  People from all corners of the earth sur-
round us: we enjoy foreign flavours, we wear clothes made 
in other countries and our artistic expression is (as always) a 
reflection of all that we are exposed to. We may not all speak our tradi-
tional languages or know how to live off the land however we still carry 
the souls of our ancestors inside us. We are still links in our ancestral 
chains.

For several years my focus has been amplifying and distributing the 
deeply meaningful stories and experiences of young Native people. 
Although I have defended this space from corporate messaging and 
Non-native people who believe they have us figured out, I feel that we 
have been missing out on a broader discussion about how different 
social justice movements around the world have something to learn from 
each other. We live in a culture that breeds ignorance about Indigenous 
perspectives on purpose. We are cautious because great historical 
injustices are rarely acknowledged in public space. It takes a great deal 
of patience to sit through the disinterest the general public has in edu-
cating themselves about the true canadian legacy of genocide, natural 
resource theft, and the “truth and reconciliation” smoke and mirrors. 

I have to believe that it is possible to move far enough beyond being 
tokenized and romanticized to create meaningful synergy. Each of our 
paths are different. My father always told me that I was born at this time 
for a reason and that I chose this time because I had something to offer. 
The challenge is to figure what gifts we have been given and what weak-
nesses we must face.  In these tumultuous times, I pray that I am open 
to the teachers I am given in whatever form they come. 

we must transform ourselves 
2 transform our communities 

2 transform our world

>>Marika Swan, Tla-o-qui-aht

Copper Mine Chief 

Once the providers in our communities were 
responsible for protecting our salmon runs and 
berry patches; protocols and ceremonies en-
sured the bounty of our hunts and the survival of 
our people. Today, due to the devastation of our 
natural world and the oppression of our people, 
our leaders turn to corporations hungry for 
resources further destroying the fragile balance 
of life in our territories. The tribal government 
of Ahousaht, located in an UNESCO biosphere 
reserve just up the coast from my home, has 
just finished test drilling as a first step towards 
creating an open pit copper mine on Chitapii 
(Catface Mountain). Chitapii is sacred to the 
Ahousaht people because this is the last place 
a thunderbird was seen. The possible damages 
include toxic levels of heavy metals leaching into 
the surrounding salmon runs and ocean, heavy 
noise and dust pollution, and the creation of a 
deep sea port, processing plant, and giant tail-
ings ponds to hold toxic waste making this one 
of the largest industrial projects on Vancouver 
Island. All in exchange for meager money con-
tributions and the guarantee of up to 30 jobs for 
the Ahousaht band. Ironically copper has always 
been a symbol of wealth and power on the coast. 
Copper Mine Chief is the modern day provider; 
he wears a thunderbird forehead mask with 
copper-penny feathers.

Editorial
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Dear Redwire,

My name is Morris Hans, I’m an 
inmate at Prince George regional 
Correctional Centre. I’m from a small 
remote town “Bella Coola”. Nuxalkmc 
Nation. I believe your magazine will 
help people realize and understand 
their path down the creator’s road. My 
great grandfather was a well known 
chief of the Nuxalkmc First Nations. 
He did our community and our people 
great triumph. There is a saying I 
would like to share for all the readers, 
that read redwire.

For spring, my child, you’ll wait- you’ll 
 nd it lies. You’ll call out for the sun to 
rise -it will not rise. When you begin to 
cry, your cries will sink like lead. Then 
be content with life today, stiller the 
water, loves than grass. Oh-children, if 
you only know. The cold and gloom of 
days ahead! 

I have dreams some nights, of me 
being an elder and explaining to 
younger youth generation that this life 
is no life for punk’z like us. My mind, 
body, spirit, soul, heart are all free on 
the inside. I pray to our creator for 
strength and wisdom. I pray for young 
generations like me to follow a path 
worth travelled. I pray to our creator 
for bail August 13th 2008. I’m a father 
that has lost his family to the pains 
and rage in alcohol’s devastation for 
everyone else’s happiness.

Yet, look where you ended up. I pray 
to and for First Nation aboriginal 
youths: “I’m 26 years old”. Elder 
First Nations inmate men call me a 
pup. They ask why I’m here. I look 
at them and asnwer myself with that 
same question. “Why am I here?” I 
would like to thank the First Nations 
Redwire- The Prison Justice Issue. 
Thank you. 

The cover of the envelope is an 
inmate banging his head on bricks. 
But realizes - He’s only banging heads 
with his own thoughts. I like what 
“Scott Dakota” says on corresponding 
with prisoners. Communication with 
prisoners helps to ensure that they do 

not become isolated. So if Redwire 
decided to publish my letters. I would 
like to dedicate this to a good friend 
“Brad Berke”. He introduced me to 
Redwire. Thank you Berke. Also, 
another good saying- I may be an 
animal or an insect, but I know what’s 
what. 

Peace 2 all relations.
From Bella Coola Brother 
Mo-Bang’r.

```````````````````````````````````````````````````

Dear Redwire

I have seen treaties now where the 
Government is not explaining what the 
BC  ag means. There’s no treaties 
yet except for a couple that are being 
ripped off! That one chief from Port 
Alberni said “It’s the Queen’s Land!” 
I was angry at what he said and not 
looking at all issues of what that BC 
 ag means! It’s a real pity seeing that 
and not getting to go there myself. If 
I wrote to them he wouldn’t read or 
understand what I was trying to say 
because i’m from somewhere else.

The pictures is how the  ag was 
originally of the Queen and Canada. 
Somehow the First Nations most 
places don’t understand the meaning 
behind the  ag. For as long as the 
sun rises, water  ows: BC is Indian 
Land agreed by the Queen! The gov’t 
is trying to say a Treaty will be for 
all First Nations, but every tribe is 
different. The ones who are in treaties 
will get whats offered and a piece of 
land which is their sin the  rst place!  
We already don’t pay taxes, schooling, 
medical. Why is that? It’s because 
we own the land and all that is here 
and made from what ever here: wood, 
water, people, material from Mother 
earth.  We still get monies put into BC 
indians for what the Gov’t takes from 

the land. Even the people who come 
here to live in BC. They pay to come 
and become Canadian citizens. But in 
BC where they are we as First Nations 
are entitles to their money a part of 
they money. Every dollar forty cents 
goes to British Columbia First Nations, 
sixty cents goes to Canada to keep 
Canada going as a country as i was 
taught of this part. No other province 
has rights where we go anywhere in 
BC and the United states. I myself, 
have been where I have shot an 
animal to eat. The police were called 
and they couldn’t touch me or charge 
because I was from BC. Yes it’s good 
to be a real Indian still!

I hope someone or all of the First 
Nations do their homework on the 
BC  ag. What it means to Ottawa (an 
Indian Chief) and Victoria where a  ag 
is bundle, pipe and  ags are of who 
we are as First Nations.

Yours Truly,

Voyne Baptiste
Penticton BC

write to us!
Redwire Magazine
PO Box 2042
Station Main Terminal
Vancouver BC
V6B 3R6

info@redwiremag.com

LETTERS
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The Peace and Dignity Journeys of 2008 began on May 
1st in Eklutna, Alaska. Runners from many different 
communities unite to run together from two polar 
starting points: Alaska and Argentina. They begin the 
journey at the same time and run across North, Central 
and South America. I had the chance to speak with one 
of the runners, Crystal Schooner-Tswast who explained 
the history of the run and related, how it contributes to a 
sustainable, traditional and unified future. 

In 1990, indigenous elders held a meeting that criticized 
the Americas for celebrating the coming of Columbus. 
A Mayan prophecy of the eagle (representing the north) 
and the condor (representing the south) united would 
signify peace for our people. The first run 
took place in 1992 and honored the 
elders.  Occuring every four years, 
the journeys have honored different 
aspects of life every year: children, 
family, and women.
 
Finally, this years’ run honors the 
sacred sites.  Runners will visit 
places that our people used for 
prayer, tradition and everything 
sacred. Two main staffs are used 
during the Peace and Dignity 
Journey: the eagle staff begins in 
Alaska and the condor staff begins 
in Argentina. These staffs carry three 
feathers: An eagle feather to represent the 
north, a condor feather to represent the south and 
a mac-caw feather to represent Central America. Along 
this journey the runners obtain up to 200 staffs that will 
be carried along with the journey. Feathers are added 
to staffs that contain prayers for particular families or 
communities concerning issues such as addiction and 
domestic abuse. 

“It’s like tying every single one of those prayers together, 
all the way from the north and the south,” says Crystal.

The two groups running from opposite ends of the 
continent will eventually meet in the middle of the 
bridge that crosses the Panama Canal on November 17. 
Running towards one another, the Eagle and Condor 
staffs are lifted in the air and touch, “which represent the 
unification of all nations from Alaska to Argentina”.

How did you first get involved with the peace and 
dignity run?

In 2000, my family was living in Williams Lake BC 
and the runners had been on a reserve in Sugar Cane. 
We went and I really wanted to run and so I asked the 
coordinators and they said yes, I could run all the way to 
Mexico City. I asked my mom and she said no, because I 

was too young. So, in 2004 the opportunity came up and I 
decided to run. I started in Alaska and I went all the way to 
Panama.

Have you and the other runners encountered a 
feeling that there might be a political statement being 
pronounced by running this distance?

Well I think that this run, it’s not a political run. We don’t 
go into communities and say things like, “We need to save 
the land”. It’s more of a ceremony.

We are talking about sacred sites and honoring our sacred 
sites: every nation that you go to has a sacred site 

or a couple sacred sites.  All mother earth is a 
sacred site. And they’re talking about global 

warming and gas is expensive, even water, 
the price is starting to go up. Peace and 

dignity isn’t just for indigenous nations, 
it’s for all nations of the world. 

Have you noticed participants 
outside of the aboriginal 

community coming out to this event?

Oh yeah, we have Asian people who 
want to run with us for a couple of days, 

Caucasian people, all colors of people 
who want to run, people of all ages. We 

have Elders that come and run with us. It’s 
for everyone. This run is a ceremony; it’s a six-

month commitment to no drugs, alcohol and no sex. 
Although it’s an indigenous ceremony it’s for all people. 

It must be pretty amazing to see the land from that 
perspective of actually running the distance through it. 
Has this journey changed your ideas and thoughts of 
nature and community?

It’s definitely a different experience when you’re out there 
running. We split the miles. So I’ll be out there running and 
praying and I do try to look at the land. But a lotta times 
we’re on the side of the highway. We see a lot of what 
you’d see basically anywhere else. 

We had a tributary run from my nation from my hometown 
in Bella Coola. So we split up the group in two, and  we 
drove from Burn’s Lake and ran out of Bella Coola. I’ve 
been on that road many times, driving, and with my family. 
But running, you see a whole lot of different things. We 
asked youth, “so what is it [like] out here in the desert?” I 
had been in the desert for almost a month so I’m like, it’s so 
beautiful out here, and the youth said, “there’s nothing out 
here”. And I’m like, really? Because I just ran through your 
territory and I’ve seen animals, little rabbits, deer, little 
flowers, sage and cactus. There’s a lot out here that you 
wouldn’t see if you’re driving.

6
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Interview with Crystal Schooner-Tswast, Nuxhalk

>>Karlene Harvey, Tsilhqot’in
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Is there any other unexpected traditional things that 
you’re practicing along the way?

Well this run is inter-tribal. We’re talking thousands of 
nations. It can’t just be one nations way, or two nations 
way, or three nation’s way or whatever. It’s an inter-tribal 
journey and it’s a ceremony. We do have protocol. When 
the women are in circle, they wear a skirt, or when a 
woman is on her moon she’s not to carry a staff. To stay 
clean and sober that’s a big thing too. Because when we 
go into ceremony we don’t conduct ourselves in that way. 
It’s very important. A lot of cultures, you see that. You see 
there are people that don’t come when they’re on drugs 
or alcohol, or they don’t participate when they’re on their 
moon. It’s a lot the same; everywhere we go. I’m the only 
one representing the north from my community. And I’ll 
talk to these Elders and I’ll find similarities in our culture. 
Whether it is clothing or songs, or stories, or traditions or 
certain beliefs. It’s a lot the same.

Have the borders to different countries been difficult to 
cross? 

The borders sometimes can be difficult. It’s interesting 
because the Mexican people although they’re from Mexico 
and they’re indigenous, they don’t see that they are 
indigenous. Because the government says that’s bad. So 
they just claim that they’re Mexican. 

We do get stopped by the police. Although the run has 
been through there a few times, there are still people that 
don’t know about the run. It’s hard because we don’t want 
them to touch our sacred belongings, our medicines, and 
instruments. We can get harassed by the cops and stuff like 
that, and soldiers. We’re talking about third world countries 
here that we’re running through. It can get difficult. 

A lot of times, we rely on the communities to feed us or 
to host us. A lot of these communities are really poor, so 

they can’t afford to feed us. So a lot of times we’ll feed 
ourselves, or we’ll feed the community and they’ll give us 
a place to stay. 

What are you looking forward to after this run is over?

I’m looking forward to working with the communities of 
BC. These spiritual runs and journeys are a way of uniting 
our people. Hundreds of years ago we would have runners 
that would run from one village to the next village to 
send messages. Or we’d have canoers that would canoe 
from one village to the next village to send messages and 
communicate. It’s one of our oldest ways of praying is 
through running and canoeing in the northwest coast. After 
the run, one of my goals is to go back home to Bella Coola 
and to work with my people there and revive our culture, 
ceremonies and our dances and songs, in that potlatch way. 
And working with the youth because i think that’s how 
we’re going to bring our culture back is through the youth.

Do you find that feeling is rejuvenating through 
everyone? Are people talking about what they want to 
do when they go home?

I think it’s gonna happen. There’s also this Mayan 
prophecy that our people are going back to the land. They 
say in 2012 the world is going to end. I think we’re going 
to run out of electricity and gas. Our water and food is 
going to get scarce. The only people that are going to 
survive are the people who are connected to the land: The 
real caregivers of the land. Those are the only people who 
are going to survive. The people that are caught up with 
materialistic things aren’t going to survive. Part of my life 
has been traditional and I’ve taken it upon myself to learn 
about those ways. A lot of people don’t see that I know 
about these traditional ways. I want to teach youth and 
encourage those youth and encourage my fellow friends 
and people of our community. Our people will go back to 
our traditional ways it’s just a matter of time. 
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just for Indigenous 
nations, it’s for all

nations of the world”
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Kevin Lee Burton is a speaker 
of two languages: both English 
and Cree. This makes him 
a keeper of something old, 
precious, alive. So he is 
also blessed with the ability 
to articulate two ways of 
expressing reality. He is also 
a young  lmmaker whose gift 
has manifested in “’Nikomawin’ 
or (Song)”, an experimental 
short narrative  lm that corners 
us with questions regarding 
our Indigenous languages. 
In his audio-visual universe, 
both land and language have 
voices and they certainly don’t 
speak English. They ask us if 
we know our language with the 
tone of impatient grandparents. 
They insist that we should 
know it and that speaking our 
language should be as natural 
as breathing.

Where do languages come 
from? Where does our 
consciousness and how we 
put order to our thoughts, 
our make up, our outlook, 
our worldview, our opinions 
and truths about the universe 
and existence as Indigenous 
people, come from? I have 
only ever used English to try 
and describe and shape what 
it is I want to communicate. 
What’s the difference between 
our languages and English? 
For most of my (assimilated) 
life I never thought there was 
a difference. Canadian living 
would have me believe that 
colonial languages would 
suf ce all of my needs as 
human being. So they thought 
and so I thought. I felt at a 

loss sitting in the theatre 
and a twinge of shame for 
not knowing my language. 
I wondered if this was the 
 lmmaker’s intention. But I sat 

still and paid attention because 
they say that is what we young 
people need to relearn. The 
ability to listen.   

 I began to wonder about the 
feelings I would get when 
I heard my dad pray in his 
language. Or the feelings 
I would get when I heard 
a group of singers belt out 
a song in ‘non’ English. Or 
how I felt when my boyfriend 
explained to me there is no 
word in English for the word 
his people use for when 
someone’s spirit spontaneously 
cries out with an irrepressible 
surge of emotion. Or when my 

cousin  at out told me that we 
needed our own words, that 
English was from somewhere 
foreign and near useless to our 
spirits, that our words were 

old, from before, sent down 
to us from the creator. I felt a 
difference. 

Through onscreen travel 
we move through images of 
landscapes that span deep 
within and across Cree country 
in the  lmmakers’ homeland in 
rural Manitoba as well as the 
urban decay of present day 
Vancouver - perhaps signifying 
the two worlds most of us  nd 
ourselves in-between as native 
youth. The language seems 
to announce itself as not just 
being from the land but of the 
land, alive with it, and maybe 
just awaiting the invitation 

“...our words were old, from 
before, sent down to us from 

the creator.”

8

Film 
Review

Nikamowin (Song)
Directed by Kevin Lee Burton
Review by Beric Manywounds, Tsuu T’ina/Saulteaux

Still from Nikamowin (Song)
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Untitled
>>Lisa Walker, Haisla/British

back into our lives having never 
gone away. After the language 
is  nished posing its questions 
it breaks into an unexpected 
song and the  lm descends into 
hallucinogenic creative territory. 

Alongside sound designer 
D’arcy the director skillfully 

weaves electricity into a 
spectacular dance of spliced 
image and sound fragments of 
inaudible hiccups and whispers 
of the narrator’s Cree dialect. 
Hyper-kinetic visuals pulse 
alongside and through the 
intricate, slivered, electronic 

symphony making for both 
a disorienting and hypnotic 
sensory venture into IDM 
music sampling and masterful 
videographic art.  

After watching it, I wondered 
if a clear message was made 
accessible to the audience by 

the director. I was concerned 
that it might have gotten 
lost in the torrent of glitchy 
audio/visual particles of the 
Cree compositions. Still, the 
piece serves as fascinating 
artistic mechanism. I think 
it prompts an urgency for all 

us to peer into the depths of 
ourselves and try to answer 
the questions about our time 
and history regarding our 
languages; to  nd out who 
we really are, as the original 
peoples of this land. To live 
in a time where I’ve heard a 
statistic say that one of our 
indigenous languages dies 
every two weeks, I think Kevin’s 
unique vision might be trying 
to lead us toward the idea that 
languages are living things, 
like spirits, moving through us 
and the ages and the land. And 
that maybe they don’t die they 
just fall down, fall asleep, shift 
shape and then redesign and 
reinsert themselves when the 
time is right and the spirit is 
aligned once again.

“Languages are living things, 
like spirits, moving through us.”

9
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Born 1977, Tanya grew up in Nunavut and Yellow-
knife before leaving the north to study in Nova Scotia. 
Bouts of feeling homesick encouraged her mother 
to send a tape of traditional Inuit throat singing. 
Commonly,  two women singing facing one another 
perform throat singing as a duet and the singer who 
falls victim to laughing or is left breathless loses the 
competition. Tanya taught herself how to sing, imi-
tating the vocalists from the tape and has created 
a contemporary style exploring various collabora-
tions, the most well known being with Bjork. Her new 
album, Auk, sent Tanya touring Canada. We went to 
her performance in Vancouver where half-Cree cellist 
Cris Derksen and DJ Michael Red accompanied her. 
During sound check, we asked Tanya a few ques-
tions.   

RW: Tell us about where you come from?  

TT: It’s the most awesome and worst place ever. I 
always love it. Especially after traveling around... the 
land is astounding but the climate is harsh.  

RW: Being a young Native woman who gets a lot 
of attention from the media, do you feel a pres-
sure to represent your community?  

TT: I’m a really sel sh person. I have so many differ-
ent facets of my life where I express myself. I’m not 
trying to represent culture. I  nd it frustrating some-
times when people get upset because I’m not doing 
things traditionally. I can’t be anyone else but who I 
am. I wasn’t taught throat singing as a kid but I still 
feel the right to do it.  I’m not going to apologize and 
I’m not going to be sad about what I’m doing. And I’m 
not going to try and represent the entire Inuit culture 
because even from the east to the west of Nunavut 
there is huge cultural divide. So it’s just too big of a 
thing and I prefer to put it out of my mind and just be 
Tanya.  

RW: When you’re collaborating in the studio do 
you end up playing live? Who do you compose 
songs with?  

TT:  Some people I’ve never played with and some 
people I’ve played quite a few shows with when they 
came in the studio.  It was mostly just improvised.  
And then I took all the material we made together 
and tweaked it, sang over it and spat it back out.  

RW: How has it been touring with Cris Derkson?  

TT: Someone said pick the best musician ever but if I 
can’t get along with them and I can’t look them in the 
eye then there’s no way I’d ever work with them. Cris 
and I get along so well and it’s like this big bonus that 

she’s such an amazing musician. When I’m on tour, 
I literally feel like we took a best friends road trip and 
we just happen to do gigs.   

RW:  Can you tell us a little about your new 
album?  

TT:  It took a long time.  It was basically like giving 
birth. I was really sick in Spain when we recorded 
some of it and it was recorded all over... it was hard.  
But when it  nally came together I was really happy 
with it.  And of course there’s like 50 things I’d change 
now.  But it’s a big step forward.  Ironically my own 
music tastes are quite simple and commonplace al-
most.  I usually don’t listen to my own stuff.  

  Tanya begins her performance planted  rmly and 
starts by creating a deep rhythm. Her head rocks and 
the tension builds through her vocals. The cello kicks 
in and an improvised melody lulls across the riveted 
faces. Mimicking the push and pull of her own vocals, 
Tanya physically contorts and twists her arms while 
breaking through to higher notes creating platforms to 
plummet from.

   Tagaq shape shifts personas throughout her show: 
at one moment she’s like a young child crouching 
over delicate notes and then hips moving, she em-
bodies a sexual chant with hungry dreams. Fingertips 
reaching toward the ceiling, balancing on toes, she 
spreads herself thin giving every breath. 

  Tagaq’s range is the foundation and core of her 
collaborations; through her emotion and energy she 
sculpts the music. Tagaq’s aversion to critical ques-
tions earlier becomes clear, her impulsive habit is to 
just do, perform, exude... talking about why or what 
her artistic intent might be would just compromise it’s 
energetic and spontaneous purpose.  

REVIEWS

Tanya Tagaq
Auk/Blood
www.tanyatagaq.com/
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Tanya Tagaq’s Auk/Blood
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 >>Lacy Morin-Desjarlais, Saulteaux/Metis

My name is Lacy Morin-Desjarlais and I am originally 
from Regina, Saskatchewan but now live in Burnaby, 
BC. I am Saulteaux/Metis and I am also an artist. When 
I lived in Regina, I went into foster care when I was 10 
years old and lived in a foster home for two years. During 
that time I was really sad and went through some hard 
things but what helped me out was a program for intercity 
youth called the Street Culture Project. With the project 
I went to an art gallery for the  rst time, the MacKenzie 
Art Gallery and created art once a week in the art studio. 
It was really amazing for me at the time and that’s 
when I think I realized my passion for the arts. I always 
dreamed of having my own show at the MacKenzie Art 
Gallery! I have so much respect for how the Gallery has 
contributed towards the community in Regina, especially 
the aboriginal community and surrounding aboriginal 
communities.

Every time I visit Regina I go to the MacKenzie Art Gallery 
and check out the shows, this year I was back home in 
June and I happened to see Wally Dion’s Solo Exhibition. 
It was really inspiring to see the exhibit; his paintings are 
very large and the portraits speak to the viewer. He is a 
very talented painter and I look forward to seeing more of 
his work.

Check out Wally Dion’s Website:  www.epicindian.com
 
How has being aboriginal affected your art and 
career?

Being First Nations has given me lots to make art about.  
There’s our history & colonization, the politics of being 
Indian.  There’s the identity crisis that I think every First 
Nations person in Canada has to struggle with in some 
way throughout their life.  Being First Nations has been 
awesome in these respects, I could make art for the 
next 100 years and still not be done covering the issues. 
However, I think it is a prudent thing to keep it positive 
in the art making process.  Most art, including mine, is 
political and concerns itself with injustice.  I have always 

wanted to engage people with my art, not leave them feeling 
angry/powerless. In my opinion focusing on the solutions 
rather than the problems is the best way to keep a positive 
lifestyle. 

What are some of the messages you are portraying 
through the exhibit “Epic Indian”?

The biggest message I portray through my art is that of 
empowerment through communication, education and 
economic well-being. 

For example, some of the paintings at the show are from my 
‘Red Worker’ series.  In these paintings I am talking about 
how the working class First Nations people are, in fact, 
vast and well-represented in our Canadian work force.  I 
talk about the stereotypes depicting First Nations people as 
“lazy” and “welfare recipients”.  I painted massive portraits of 
these real people in work cloths/uniform, working.  The catch 
was, I painted my models in such a way that they would 
appear threatening and aggressive, in much the same way 
that Soviet-era propaganda posters depicted the proletariat 
working class.  My hope is that people would start to wonder 
why the image of a ‘working Indian’ was/is so foreign in our 
country. 

Following this, I started working with recycled circuit boards.  
I would strip and cut them into tiny pieces, reassembling 
them as Starblanket quilts. The message there is that 
technology and communication have changed our world.  
Today, people have increased access to information and the 
ability to communicate with greater ease.  The circuit board 
has become an iconic symbol for this change.      

Can you offer words of wisdom to young aboriginal 
artists on getting started?

My only advice is to follow your dreams. Young artists need 
to meet and surround themselves with other artists/people 
who will show them that they can make a living doing what 
they love.  As a young person it is your job to stick with 
people who help you believe in yourself, people who create a 
feeling of con dence in yourself.   

>>Starblanket II (and detail inset)
11

THE EPIC INDIAN WITH

>>Red Worker (installed for Billboard Project)

“I have always wanted to 
engage people with my art, not 

leave them feeling 
angry/powerless.”

WALLY DION
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Residential School Apology

All across canada First Nations 
people gathered on June 11th, 
2008 at Friendship Centers, 
shelters, community halls and 
within homes to listen to the 
historic apology canada offered for 
the abuse and genocide in icted 
by the residential school system.  
For many, this was a day long 
waited for.  For others this was 
only a well-planned public relations 
tactic by an otherwise right-wing 
colonialist, conservative, minority 
government that is now taking 
canadians to the polls this fall and 
remains interested in fooling the 
general public with a resource 
grab, ‘treaty’ process.  

Although the apology was of 
great length and depth, there 
were many things left absent: 
the devastation of our cultural 
and spiritual legacies and the 
continued systemic racism inherent 
in our children routinely being 
taken from our families. And why 
did canada refuse to sign the 
United Nations Declaration on the 
Rights of Indigenous Peoples, an 
opportunity to give substance to 
their “apology”?

It did accomplish a wider 
awareness of First Nations issues. 
As we gathered to watch the 
broadcast an important space was 
created for us to sit with each 
other and talk about these issues. 
A period of re ection followed 
and discussions continued long 
after around the dinner table. 
The  re has been lit for many 
to  nd healing and hope in our 
communities. 

Two Mohawk Grandmothers 
arrested and assaulted at 
Canada/USA “Border” in 
Akwesasne

On June 14 2008, two Mohawk 
elders were attacked by Canadian 
Border Service Agency (CBSA) 
guards while crossing through 
the USA/Canada “border” on 
Akwesasne Mohawk territory.  
Kahentinehta Horn and Katenies 
were pulled over at around 
2:30pm where border guards 
forced both women from their 
vehicle and proceeded to violently 
physically assault the women while 
attempting to arrest and detain 
Katenies on charges related to 
an outstanding warrant that she 
faces for allegedly “running the 
border” in 2003.  The “border” 
cross is located on Kanion’ke:
haka (Mohawk) territory and 
legally does not exist to the 
Haudenosaune (Iroquois) peoples 
under the constitution of the Great 
Law Kaianerenkowa, which the 
Kanion’ke:haka Mohawks are part 
of.  

Kahentinehta suffered a heart 
attack and was later hospitalized in 
the critical care unit. Her brother 
who is a lawyer was on the 
scene to witness and videotape 
the incident and called for an 
ambulance.  Katenies was taken, 
her whereabouts unknown till she 
was released after her bail hearing 
on June 16th on surety given by 
her mother Nancy Davis. She 
had been held in Ottawa till her 
hearing in Cornwall ON.  Katenies 
and Kahentinehta both are in the 
process of  ling a “statement 
of claim” against the federal 
government and have recieved a 
complete denial by government 
for “Arrest, Assault and Illegal 
Detention”. Both continue to 
uphold their traditional rights.

Inquest into Kyle Tait’s Murder

On August 23rd, 2005 Kyle Tait, 
of the Gitxsan Nation, and four 
other teenagers took off from a 
road block in an SUV that was later 
reported as stolen. The pursuit 
ended on a quiet residential street 
in Burnaby, where Constable Sweet 
blocked in the SUV with his police 
vehicle and claims he shot into 
the unarmed vehicle to protect 
his partner from being rammed. 
The driver Ian Campbell, then 18, 
claims he was not ramming the 
police car but trying to dislodge the 
SUV from the two cars it was stuck 
between. Sweet shot three times 
into the vehicle hitting Campbell’s 
hand twice and the third hitting 
Tait, killing him within minutes. 
Sweet’s partner and the remaining 
three passengers in the SUV were 
not hurt.

Sweet, who has in the past been 
suspended for assault after kicking 
someone in the head who was 
handcuffed and laying on the 
ground in June 2005, had already 
been on desk duty since he shot 
and killed 16-year-old Kyle Tait.  
After two weeks of legal-smegal 
song and dance, the  ve-person 
jury (two women and three men, 
all white) decided on homicide - a 
designation that assigns no blame 
other than con rming a death 
was caused by human action or 
inaction. For Sweet,  there will be a 
civil suit. And the New Westminster 
Police Service has con rmed 
Sweet is under investigation under 
the Police Act. If he is found in 
violation of the Act, he could be 
dismissed from the force.

In the name of her son who has no 
voice, Noel Tait asked that people 
stand by her side. On several 
occasions community members 
met with the family during session 
breaks to smudge and express 
their prayers and support. 

R.I.P. Kyle Tait. 

View PM’s apology on youtube
part 1: http://www.youtube.com/
watch?v=qAmUe17nUdY
part 2 : http://www.youtube.com/
watch?v=wyxJ-zpYDkE

CBC COVERAGE
http://www.cbc.ca/news/
background/truth-reconciliation/

PHIL FONTAINE’S RESPONSE 
http://www.youtube.com/
watch?v=56eXFyo6oI0

To  nd out more info 
please visit: 
www.mohawknationnews.com

written by
>>Lindsay Bomberry, Onondaga Nation
>>Marika Swan, Tla-o-qui-aht
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I’m Sorry 
I’m sorry your son, daughter, niece, nephew, mother, grandmother was 
molested, raped, physically or sexually abused, beaten, had their arm 
broken, was neglected and mistreated, was always hungry, wasn’t 
allowed to speak Ojibway, was taken away from home, was punished 
for speaking their language, was separated from family, friends, home 
and homeland, was locked in a cold room,              

ate raw onions                                                                                             
got sick from eating tree bark                                                

was sterilized and will never have kids, never  nished high-
school, never went to college or university, became a drug addict 
alcoholic, lived on the street, spent time in jail, a mental institution,                                                                                        
foster care                                         
wasn’t given medication when they were sick, was left to sleep beside 
other children with a communicable disease,  was murdered, pushed 
down a  ight of stairs, ran away from school and died of exposure, was  
given electro-shock, 
was tortured         
these are only some of he things that happened, we’ve barely 
scratched the surface
gawiin onjiidah        
in Ojibway ,“I’m sorry” means                            
“I didn’t mean to”                                                  
       
what does “I’m sorry” mean in English?    
(that’s exactly what you meant to do)
I’m sorry?         
I’m sorry too        
as my grandmother said        
“What good’s an apology?”        
“ What good is an apology to all those kids?”      
“It doesn’t change anything”
my mom and grandmother like camping    
they went halfses on a 20 foot trailer,    
my aunt bought new mattresses for herself, her daughters, and her 
grand-kids     
she already spent all her money even though she got more than 
either my uncle or my mom or my grandmother     
government subsidized affordable housing next to the power-lines   
(I’ve heard that in some countries, they won’t even build houses near 
those things)       
we don’t speak ojibway, but we have mattresses
It doesn’t rhyme? You tell me what rhymes with molested?    
You don’t like it? How bout I underline each and every thing that 
happened to a member of my family? You don’t want to look, look away, 
don’t want to read?         
The truth hurts doesn’t it?

Apologythe
>>Nathan Adler, Lac Des mille Lacs

Vol 11 issue 1.indd   13Vol 11 issue 1.indd   13 1/15/09   5:07:40 PM1/15/09   5:07:40 PM



14

Elaine Alexie (Northern Dene) - co-founder of the 
Arctic Indigenous Youth Alliance and  lm-maker, is 
currently doing her undergrad at UVIC in political 
science and Indigenous studies

First it was identifying what was at stake. For me 
it was the issue of the porcupine caribou herd 
and how outsiders wanted to help us (Gwich’ins) 
to  ght the US Administration. I volunteered to 
take part and it was agreed between both parties 
that our roles would be central to the campaigns 
we created. Barriers were the issue of being 
romanticized as ‘indian’.  I have a big problem 
with that (and still do with outsiders) and also 
enabling an atmosphere where we could express 
ourselves. A lot of discussion needs to be put 
into this and communication is key in deciding 
whom you choose to work with. Be VERY careful 
on the use of language in collective agreements 
or press releases. I think there is a possibility for 
various resistance movements to unite in achieving 
common goals, they just need to come in from a 
common ground and make the joint initiative you 
are doing with another CLEAR.

Seit-cha aka Fish (Nuu-chah-nulth) - past 
member of Native Youth Movement (NYM) and the 
West Coast Warrior Society (WCWS), currently 
Tla-o-qui-aht Wit Waak (security) and family man  

I see various resistance movements uniting in 
achieving common goals, such as the upcoming 
2010 anti-olympic actions. I think the struggle to 
“Free Tibet” during the Chinese olympics set the 
stage for international Indigenous struggles to 
unite and  ght our common enemies. By identifying 
who our oppressors are in Canada, US, Mexico, 
Chile, etc., we as Indigenous people of turtle 
island can begin the process of re-building our 
families, supporting our communities and helping 
other Indigenous nations. If a Canadian mining 
company is pro ting from the killings of Mayan’s in 
Guatemala, then we should be kicking down the 
doors in their Vancouver-based Company of ces. 
If the Secwepemc community is thrown in jail 
for opposing a ski resort expansion then it is our 
responsibility as Indigenous people to show our 
support by igniting direct action campaigns to force 
governments/industry to compromise in their brutal 
tactics. 

Some of the biggest barriers we encountered while 
in NYM and WCWS were that our own people in 
the Nuu-chah-nulth Tribal Council labeled us crazy 
and even to a point where we would get visits from 
their suicide prevention workers asking if we were 
in some kind of cult and who our “leader” was. 
We overcame these barriers by focusing in on the 
positive and surrounding ourselves with those who 
truly loved us for what we stood for and ignoring 
those who hated us for disrupting their cash  ow. 
Many of our own people are coming from a place 
of fear - fear of being punished if we stand up 
for our rights. In the past they remember if their 
people did stand up for our rights, then the Indian 
agent and RCMP would come down and arrest 
them all and take away their kids. I don’t have 
any hate for our people but feel anger towards 
the Canadian government and churches that 
attempted to destroy everything that is Indigenous 
and disconnect our people from their traditional 
ways and respected territories. 

Billie Pierre (Nlaka’Pamux and Anishnabe) - 
Co-founder of Redwire, Native Youth Movement 
OG and mother

Yvette Stephenson, a tribal Filipino woman, 
Tania Willard and I attended the  rst International 
Indigenous Youth Conference that in Baguio City, 
Philippines.  In 2002, they hosted us, and we 
witnessed their struggle, and in 2005, we hosted 
them, and they witnessed ours. There are defnitely 
some differences in our people’s struggles, and 
it was an eye-opening experience for all of us, 
to see how Indigenous resistance can play out 
in a developing country (super poor), and in an 
industrial one (super rich).  

When working with allies my deal breaker is if 
they don’t think that Natives in “canada” or other 
“industrial countries” really deserve all their land 
back.  I think that everyone in the world has been 
fucked over by eurocolonial invaders and the only 
reason they have been to such a horrible level is 
because of the mass genocide that happened all 
over Turtle Island. If our people had managed to 
withstand the introduced  lth and disease, invading 
european countries would never have had our land 
base and “resources”. They would not have been 
the overpowering force thats being in icted on 
everyone else in the world.

Listen to your Elder YouthListen to your Elder Youth
We asked several local activists about the possibility of working 
with allies in the work that they do. 

What are the barriers and how can we overcome them?
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My name is Panmela Castro, I am 27 years old and I 
studied visual arts in the University of Rio de Janeiro. 
I graduated in painting and fine arts. I use graffiti as a 
form of cultural transformation. My work is based on 
my direct contact with my community’s problems and 
my reflections on how we can solve them. I work with 
ComCausa which undertakes youth organized proj-
ects and actions using contemporary arts and cultural 
expression.
In my opinion art is the most important way to create 
change in our culture. I don’t think that we have good 
people and bad ones. I just think that we have people 
with opportunities and other ones that just know the 
crime, poverty, prejudice and violence. We can use art 
as a way to touch people, express good values, and 
inspire them to make positive changes in our communi-
ties.

I think there is a lot of potential in unity because the 
problematic roots for all people are the same: the 
capitalist system. It just creates different and various 
problems in different places. Together we can see what 
the real problems in our society are and figure out what 
we can do to fix them. We don’t have a new system to 
put in the place of the one we have now but together 
we can talk and think about these problems and unify 
our thinking. We need to organize groups of artists to 

address these issues. Each of us needs to organize in our regions, talk with people and identify what the main 
issues in our communities are. As artists we should be talking about how art can be used for social transforma-
tion. Once we have decided on priorities we can send leaders to bring these issues to international meetings. 
Every country has a lot of issues to deal with but the commonality that will bring us together is our struggle 
against the capitalist system.  

When we come together, we need to realize that only a few people are speaking for all of us. There are a whole 
lot of people who don’t get to speak and that’s the main problem. We need to be conscious of that. When you 
speak you need to represent all of those people behind you. You need to be conscious that you are represent-
ing a lot of people not just yourself. It’s a big problem 
that the youth are not participating. I have been fighting 
against this for a long time but many youth don’t know 
how or don’t want to participate. They’d just rather sit 
and wait but we have to speak for them. We need to 
come together and generate ideas for solutions that the 
youth will identify with so that we can bring those back to 
our communities and generate more interest in working 
towards change.  

 

Rio de Janeiro, Brazil

Check out Panmela’s art at:

http://www.panmelacastro.com

Visibilidade  
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Iron Lobo works with 
Curuvica, an organization that 
aims to decentralize art and 
culture and make it accessible 
to all youth of the community. 
They hope to use art as a 
means to express the reality 
of their world. Iron is the art 
director for a local advertising 
agency called “Oniria”.

RW: Tell me about Paraguay.

Paraguay is really beautiful, 
a lot of green, it’s not 
overpopulated (yet) and it’s 
a pretty chilled out place 
to be. Now, the economy 
is not that great but it’s 
getting a bit better. It’s been 
a slow transition since the 
dictatorship. We have a new 
president now after 61 years 
of a really shitty “colorado” 
government. We actually don’t 
know what ground we are 
standing on at the moment. 
There is a lot of doubt going 
on. Basically, there is very little 
support for arts and culture 
because the money belongs 
to 1% of the population. The 
rich are  lthy rich and the poor 
are very poor and the rest of 
us are stuck in the middle, 
struggling.

RW: When making 
connections with people 

from other countries, what 
are you looking for in that 
exchange?

Since we don’t have much 
access to culture. We are 
blocked, we’ve had walls 
around us and our only way 
to see what’s going on in the 
rest of the world is over the 
internet. For example, graf ti 
art scene in Paraguay is like a 
baby, it’s like 2 or 3 years old. 
The walls are blank. The only 
graf ti we had was political, 
making statements with just 
fast fonts or some 80’s wild 
style. We had a street art 
workshop last year and we 
brought in artists from San 
Francisco, Barcelona and Sao 
Paulo to show the local people 
what they can do. 

These guys totally broke all 
that. They’re not into standard 
graf ti fonts. They make 
their message clear and use 
simple fonts with nice artwork.  
It changed the concept of 
graf ti for a lot of people. I 
used to paint a long time ago 
and I never liked the fonts 
because the message was 
hidden. The message was 
from graf ti artists to graf ti 
artists or to hip hop. I never 
shared that vision. Now after 
this workshop, there are 20 or 

30 people in the city and they 
are using more images, more 
drawings. They’re not clothing 
the message. It changed their 
concept of what graf ti is. 
So it’s basically that, giving 
people a chance to see, live, 
and experience different stuff 
and maybe motivating them to 
actually do it on their own.

What do you think is 
the value of the arts in a 
community?

To me it’s expression. You’ve 
got things to say and you 
gotta  nd ways to say it. We 
have basic needs, but not 
everyone thinks the same 
way and not everyone uses 
the same words or sounds 
to say what they want to 
say. If you express yourself 
through music or drawing or 
writing you can go further, 
you can reach more people. 
Everybody has got something 
to say and everyone has a 
right to hear them. 

Artwork can be found at 
http://lupusmagnus.

blogspot.com

iron loBo  JR.iron loBo  JR.
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from Asuncion, Paraguay
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I have been coordinating the forum, Ignite the Americas, hoping to [gather] youth from 
around the Americas who utilize arts for social change. I hope to begin a process of 
dialogue and networking around their work and hopes for the future. When I am not a 
forum coordinator I am a student at the York University taking Environmental Studies 
and a community organizer in the Latino community of Toronto.  Now we are having 
an exchange with Venezuela where we are hoping to share in the movement there 
and see what is lacking in our movements here, in terms of inclusion in society. The 
representative democracy of Canada is very weak and we need to move forward. 

In Toronto there is a very  edgling consciousness about what the Native community 
represents, what they stand for and what their history here in Canada is. Our history 
classes in school were very poor in respect to anything about Native culture. We hardly 
had any interactions with Native youth. What I’ve encountered to be a problem is that, 
for the right reasons, the Native community in Toronto has been exclusive, closed off 
and very suspicious of anyone else who wants to enter into their space. And that’s 
justi able considering the long history of colonization and oppression. Nonetheless, 
I think it’s counter-productive because there are a lot of people who are fresh to this 
country, like me when I was arrived at 11, who are of the right mind set to learn but are 
not being taught about Native history in schools. That’s just my observation and there’s 
also my own frustration of being excluded from learning about that history, wanting to 
know more about this land and the people who inhabit it. 

We need to change the education system and that’s hard, that’s systemic. A lot of 
people who interact with the Native community do so through activist circles and have 
been invited up to a reserve. We need to arrange activities where that interaction 
can happen, going to that community directly and rather than studying it with some 
Anglo-Saxon professor who probably just wrote a book on it. I wish I had that learning 
about the accurate history and meeting people. For a long time Native people were 
invisible. I knew they were there but I could never see them until I started venturing out. 
It’s not enough having culture shows or having a teepee set up somewhere. [Native 
people are] still invisible. That’s culture consumption, “Let’s consume Native culture”. 
It’s like when I was forced to dance a Mexican folk dance in a multi-cultural show. It’s 
consuming without really understanding. It needs be genuine interactions and it needs 
to come from both sides. Both sides need to be open and understanding. 

What I think needs to be always infused in discussions between different groups 
is a time for re ection after every meeting. So, for instance, if someone is using 
mannerisms that may in the North sound like they are offensive explaining that in the 
South people don’t do things in order, for example, you go  rst, you go second; people 
talk at the same time and still get work done. Making sure there is time for people 
to talk about what bothered them so there is more understanding growing out of it. 
Why do you, in Peru, focus on this issue and don’t think that one is very important? 
Recognizing that there are those differences and if they are not dealt with, if they are 
not explained, if they are not discussed, they are always going to be contributing to 
more disjointed conversations. 

I am big fan of collaborative art, like muralism and graf ti, when it’s conducted in 
collectives. Art is a natural extension of our souls. It’s they way we function either as 
artists, spectators or participants. Art speaks to almost everybody. It bridges generation 
gaps. It transcends a lot of divides. Art can be offensive but most of the time it diffuses 
tension and allows us to communicate better than with just words. Words are limited 
especially with language barriers. When we talk about divide and conquer, art allows us 
to overcome those attempts to divide. We are learning practical skills as well - not only 
how to explain ourselves but also how to work with others. Youth think that democracy 
doesn’t belong to them. Art is democracy. 

I am Joanna M. Duarte Laudon 
and I am everything and nothing.

iron loBo  JR.
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Untitled
>>Josue Bustos, Mestizo

Uni ed

Hopeless, desperate lost people

Lost, destroyed nations

Different Colors

Mixed Bloods

Hoods, ghettos and suburbs

Peoples spirits never lost

Only forgotten and untold

Uniting colors

Remember the mother

Streets, beats and tones

One People, One Nation

Unity, Peace and Creation

Art, Mind and Soul

>>Aleyna May, Cree/ Metis Untitled
>>Gabrielle Hill, Cree/ Metis
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a white guy
>>Julie Lafreniere, Metis

I have a date with a white guy.

I’m going over all the worst case scenarios in 
my head.

If he brings me  owers I would probably laugh 
at him and run away…

If he wears a suit I am also going to run away… 
any sort of blazer might also freak me out.

Oh God, what if he wears a Che Guevara or an 
Obama t-shirt… the irony might get the best of 
me and I would likely vomit… after having ran 
away.

After all, what could a white guy and I possi-
bly have in common? My people have been op-
pressed for hundreds of years, his people have… 
what?  Basked and  ourished in their ignorance 
and delusions of superiority for hundreds of 
years?

Now I’m getting mad. I haven’t even met the 
poor guy and already I’m mad at him. He 
doesn’t stand a chance, sadly. Why did I even 
agree to this? Oh right, because he was really 
cute and asked. And he was wearing awesome 
old school ADIDAS runners that gave him a little 
bit of credibility.

Maybe I should just give him the bene t of the 
doubt? I DO know a lot of awesome white peo-
ple, members of my family included. But I’ve 
also been asked a lot of ridiculous questions by 
white people.

“ So what would you attribute to the current 
state of your people?”

“ So like, if you’re Metis, you’re like half and 
half?”

“How much free money do you get?”

“Your people are always whining, why don’t they 
just get over it already?”

So which type of white person am I going to 
get?  The cool type that accepts the truth… or 
someone ignorant to history.

I hate giving white people history lessons. I 
mean, you live in Canada, learn the fucking his-
tory of your country.

Wow, I’m swearing now… poor white dude de -
nitely doesn’t stand a chance.

I’m going to do my best to be open-minded, 
maybe he will pleasantly surprise me…

Why am I even giving this date that much 
thought? I don’t normally do this. I don’t even 
normally date. It must be a white thing. Oh no… 
am I becoming one of them?

What a silly thing to say… it’s not “us” and 
“them”…  we’re all in this together… or are we…? 
How can we be when we come from fundamen-
tally different places?

Hm…

Would it really be that bad if he brought me a 
rose or something?

YES. It would be absolutely horrendous.

I have a date with a white guy.

adventures 
in dating
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Last October, the town of Vicam, 
a small community in Northern 
Mexico, became a hub for Indig-
enous peoples from all over the 
continent to meet and talk about 
their struggles. It was a first at-
tempt to create a different space 
where voices that have been 
traditionally ignored, misrepre-
sented, and even appropriated, 
could freely speak by themselves 
about themselves explaining their 
understanding of the world. This 
was the Gathering of the Indig-
enous Peoples of the Americas, 
organized in part by members of 
the Nde/Navajo, Tohono O’dham 
and Yaqui tribes, the National In-
digenous Congress of Mexico, and 
the Zapatista National Liberation 
Army (EZLN).

When I filled the form to register, 
the questions were simple enough, 
yet they hinted of the purpose of 
the event: you had to say if you 
were attending as an “observer” 
or as a “delegate”. An observer 
was someone who could attend 

to all the meetings and listen, but 
could not speak at the microphone 
or the round tables. A delegate 
could speak and their contributions 
would be noted in the minutes af-
ter each round table. You see, this 
being an Indigenous meeting, only 
delegates who brought the voice 
of their communities, nations, or 

tribes were invited to speak and 
share their perspectives with other 
delegates. Observers and sympa-
thizers were welcomed, but their 
role was, in a sense, made explicit. 
The line that differentiated them 
was drawn by how each person 
self-identified as Indigenous or 
non-Indigenous.

My name is Gil Aguilar, and I am 
originally from Chiapas, Mexico 
but I have been living in Vancou-
ver since 2001. Amorita Rasgado 
is an Indigenous Zapotec woman 

from Tehuantepec, Oaxaca, who 
also currently lives in Vancouver. 
Together, we interviewed Raul 
Gatica at his basement apartment 
in Kitsilano, where the group he 
formed a few months after his 
arrival to Canada in 2005, The 
Comuna of CIPO in Vancouver 
(CIPO-VAN), houses its materials, 

guests, and dreams. The “CIPO-
VAN house” is an adaptation of 
the CIPO-RFM house in Oaxaca, 
built by the Indigenous communi-
ties that form CIPO-RFM, and 
where members from all over the 
state gather to discuss and build 
the world they dream of. Raul 
Gatica is an Indigenous teacher, 
poet, and life-long organizer liv-
ing in exile. Raul has struggled to 
continue working in support and 
as part of the fight for dignity and 
justice for the Indigenous peoples 
of Oaxaca. 

A Fight for Dignity and Justice: A Fight for Dignity and Justice: 
Is Solidarity Enough?Is Solidarity Enough?

“Solidarity is not enough: it is 
insuf cient and incapable of 

acting with effectiveness in the 
defense and transformation of 

our communities”

By Gil Aguilar  & 
Amorita Rasgadot
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“First of all, we have to recog-
nize that the concept of solidarity 
does not come from Indigenous 
communities, at least not from 
those in Oaxaca, Mexico. For us, 
concepts like tequio, guetza, and 
guelaguetza** hold within them 
much more richness than the con-
cept of solidarity. These concepts, 
words from the Zapotec language, 
are commonly used throughout 
Oaxaca to describe how one as an 
individual relates to the communi-
ty he or she belongs to. Solidarity 
is regularly conceived as the act or 
acts through which one supports 
or assists another when he or she 
needs it, even if those in need do 
not request our help. Some go to 

an extreme and say that solidar-
ity is unconditional, and that this 
means that it expects no reward or 
recognition whatsoever. We say 
that, while the concept of solidar-
ity can work and may be in fact 
linked to one’s culture or even the 
level of commitment that one as-
sumes [toward a particular cause], 
for the current situation that 
communities around the world 
face, particularly the process of 
extermination of Indigenous com-
munities, solidarity is not enough: 
it is insufficient and incapable of 
acting with effectiveness in the 
defense and transformation of our 
communities”.

Raul is certainly not the first to 
propose the need to go beyond a 
dichotomy of “those in need” and 
“those who help”, but for as long 
as he remembers, he’s been an 
adamant supporter of the idea that 
building community, rather than 
building solidarity, is a much more 

effective strategy to in turn build a 
better world. The EZLN itself, in 
its Sixth Declaration of the Lacan-
don Jungle of 2005, launched into 
a quest to ask, to listen, and to get 
to know others, thousands, who 
were working like them to build 
a world of dignity and justice for 
all, and not just for Indigenous 
peoples. In their invitation to orga-
nize the “Other Campaign”, the 
zapatistas proposed that all social 
movements in Mexico and the 
world should listen to each other 
before launching into action. It 
was an invitation to think beyond 
traditional politics and build a new 
way of relating to each other from 
the ground up: “We’ll try to build 
or rebuild another way of doing 

politics, one that has the spirit 
of serving others, without mate-
rial interests, with sacrifice, with 
dedication, with honesty, one that 
is true to our word...” (Sixth Dec-
laration of the Lacandon Jungle, 
2005)

Events like the Gathering of In-
digenous Peoples in Vicam were 
organized in part to remind us 
that for Indigenous peoples, the 
experience of building a better 
world has a very, very long his-
tory. This is also a personal strug-
gle to ground oneself in a world 
that has been almost completely 
eradicated. It’s a struggle to honor 
and recreate a past that has been 
truncated through the many faces 
of colonization: war, disease, and 
discrimination. The coloniza-
tion of our minds has become so 
complete, that it sometimes blinds 
us from seeing even those who are 
our best potential allies or friends.

When I talked to Raul about the 
differences between an Indig-
enous perspective on the struggle 
to build a better world and a 
non-Indigenous perspective, he 
illustrated it expanding on his 
idea of the need to think beyond 
engaging in traditional solidarity: 
“At times, [solidarity] becomes 
the place where people, accord-
ing to their level of commitment 
[to a cause], understand that they 
must give something of what they 
have in excess, but are not able to 
understand the need to transform 
themselves”. “To think beyond 
solidarity means to review which 
parts of our Indigenous traditions 
are the acts of transformation that 
we need [to recreate] ... I say that 
we should feel encouraged to use 
our own concepts, to contribute in 
expanding the knowledge of other 
people of kind hearts that only 
have the concept of solidarity as a 
guiding stone”. 

Raul conceded that he had no defi-
nite answers. Although he’s been 
part of the Indigenous struggle in 
Oaxaca since very early in his life, 
the organization he helped found, 
the Popular Indigenous Coun-
cil of Oaxaca “Ricardo Flores 
Magon” (CIPO-RFM), like the 
zapatistas and many others, have 
struggled to build bridges between 
Indigenous and non-Indigenous 
communities. In Canada, Raul 
has been faced with the challenge 
of speaking for the Indigenous 
peoples in Mexico while at the 
same time recognizing that Indig-
enous peoples locally face very 
similar situations. “Particularly in 
Canada, experiences like the Pow 
Wow should be explored more, as 
they clearly show us clues of how 
the Indigenous people of these 
territories organized and resisted. 
Grandpas and grandmas can tell 
us how they used to celebrate, 
how they would organize feasts; 
how they would relate to other 

“Building community, rather than 
building solidarity, is a much more 
effective strategy to in turn build a 

better world”
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communities; or even what is-
sues would cause conflict and 
how they would be resolved. We 
need to encourage them to tell us 
and we need to be willing to hear 
about how they would establish 
love relationships, how did people 
used to get together and how did 
people established relations with 
the Earth, the animals, etc.”

In trying to organize a caravan 

to assist to the Gathering 
in Vicam, Raul spent countless 
hours trying to mediate between 
the organizing committee in 
Mexico and Indigenous organiza-
tions and individuals in Canada 
that he could reach to invite -and 
almost pressure- to attend. This 
gathering, being the first time it 
was organized and with a strong 
focus on Spanish-speaking Indig-
enous cultures, was little known 
in Canada. Letters of invitation 
were sent straight from the Na-
tional Indigenous Congress and 
the EZLN’s organizing committee 
in order to help bring Indigenous 

peoples from the North to heed 
this invitation and take it serious-
ly. Ultimately, a strong presence 
from Indigenous communities 
from all over North America at-
tended the event, but little follow 
up has been accomplished after-
wards, especially in Canada. The 
individuals and groups that used 
to work together continue working 
together, and those who 

briefly met in Vicam have dis-
tanced again, as was before.

But Raul, always looking for a 
way to move forward, hinted at a 
strategy to explore: “...[we need 
to] take the processes of resistance 
to the core of social relationships 
through actions that not only solve 
immediate needs, but that trans-
form human relationships and 
build community”. To imagine 
how this can work, more gather-
ings could be a first step. Only 
through truly listening and talking 
with each other can we understand 
what the limitations of our move-

ment are, and how can we 
begin to strengthen ourselves and 
the communities we come from. 
The Indigenous struggle that is be-
ing fought in Mexico, just like that 
being waged here in the North, 
is a struggle to live a dignified 
Indigenous life, and for justice to 
all. “The Indigenous identity is 
built not only by language or our 
traditional clothes, but by other el-
ements like territory, world view, 
communality (form of organizing, 
living together, decision-mak-
ing, etc.), the use and enjoyment 
of what surrounds us and the self 
identifying of being Indigenous. 
It’s within these elements that 
we should seek and find ways of 
building community and building 
relationships between communi-
ties.” Raul concluded. 

For more information check out 
www.nodo50.org/cipo 
www.nodo50.org/cipo-van

**For more information on how 
these terms work in Oaxaca, 
and how they are being ex-
plored in Canada, check out 
Benjamin Cushing’s “Dream-
ing we walk: CIPO-VAN and 
the search for resistance and 
creation” (portland.indymedia.
org/en/2008/02/371858.shtml)

“Grandpas and grandmas can tell us 
how they used to celebrate, how they 
would organize feasts; how they would 
relate to other communities; or even 
what issues would cause con ict and 
how they would be resolved.”
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Redwire on The RoadRedwire on The Road

North American Indigenous Games

25

Kamloopa Powwow 2008

Vol 11 issue 1.indd   25Vol 11 issue 1.indd   25 1/15/09   5:10:06 PM1/15/09   5:10:06 PM



Headlines Theatre’s production of 
Shattering poses the question of what drives 
individuals to start relationships that evolve 
into addictions with drugs, alcohol and negative 
human vices.  

This production was the theatrical result of 6 
workshop days in 2006 with twenty people, 
in Skwah Reserve near Chilliwack. Some 
participants had struggled with addiction - others 
affected by addictive environments. The Final 
product, a forum-structured theatre piece where 
the audience gets to play writer and director: 
stopping and starting the play, replacing an actor 
with themselves and improvising dialogue with 
the actors on stage. 

Two of these characters are Karen played by 
Metis actor, Kayla Cardinal, and Cliff played 
by Nuu-Cha- Nulth’s actor, Herb Varley. These 
two Aboriginal youth actors sat down with me to 
discuss their perspective on addiction and their 
experiences with the show’s extremely honest 
and realistic theme: addiction.

RW - Can you give us a short synopsis of 
your characters?

Kayla - My character in the play is named 
Karen. I think really it’s about Karen’s family. 
There’s a lot of dysfunction in the family 
but on a real level that I think anybody can 
connect to. And throughout the midst of the 
dysfunction of the family and the character 
Adam, that Karen is very close to, she gets 
brought into this world of drug use. 

Herb - Well, my name is Cliff in the play and 
he’s a nice guy. Everyone in the play has an 
addiction and he gambles. Mostly it’s poker 
but he bets on games, buys scratch and win 
tickets and he doesn’t work steady. Not just 
surviving but thriving in a way. He never 
really had a chance to grow up. It’s not that 
he doesn’t want his own place, it’s just he 
doesn’t know how. And as soon as anything 
starts to trouble him, he’ll just walk away. He 
won’t tough it out.

RW - Would you mind explaining your 
history with addiction and how that came 
to be and where you’re at now?

Kayla - I was pretty young when I first got 
into drugs and alcohol, probably around 12 
or 13 when I first started smoking marijuana 
and drinking alcohol. And eventually it 
progressed and I began doing crystal meth 
when I was about 14 - late 13, early 14. And 
continued my use until I went to a local rehab 
centre from where I’m from when I was 16. 
So I was there for 28 days and that really 
helped me a lot; recovery was really good. 
Ever since then I’ve been doing everything I 
can to keep myself safe and give back to the 
community.

RW - How did this show affect you as an 
individual and as a youth?

Kayla - I think that if anything, I was trying 
to not be ignorant about addiction because 
I’ve experienced it myself. It’s amazing how 
much you think you really do know and 
also how much you can learn throughout the 
process from people who have experienced it 
and also the people who aren’t so conscious 
of the issues. Because with it being forum 
theatre, the audience members intervene and 
it’s amazing because you never know what 
they’re bringing up on stage. As the character 
you improvise around what they are doing 
and it’s just amazing what can happen in the 
theatre.

Herb - It’s definitely changed my views 

check out the website:
www.headlinestheatre.com/shattering

Shattering 
formerly known as “Meth”
>>Kim Harvey, Tsilhqot’in
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on addiction. Addiction has been kind of 
stigmatized. Addiction is a bad thing but it 
isn’t necessarily a bad thing. I remember 
for a few years I was literally addicted to 
basketball.

RW - Have you ever worried about 
exposing or putting yourself in such a 
vulnerable place or edging on itself being 
such a hot topic?

Herb - I was never worried. I knew when 
I came into this how intense it would be. I 
think that going to those places is necessary 
for humans. We’re taught that being happy 
is good but somewhere along the lines, 
being sad became negative. Not to say that 
you don’t feel negative when you feel sad 
but it’s a necessary experience for a human 
being because without the rain the sunshine 
wouldn’t be so special. There’s always that 
duality. 

RW - Why do you view this show as being 
important or necessary for the public to 
see?

Kayla - We’re not up there trying to say, “you 
do this and this and the problem is fixed”. 
Honestly, I don’t have those answers. We’re 
up there to tell a story from our experiences, 
to tell what we know and to tell the truth and 
my hope is the audience can take as much of 
that as possible into their own lives and apply 
it anywhere necessary.

RW - Do you feel that Shattering has 
created a unifying aspect amongst the 
communities you’ve visited?

Kayla - That is a big component. Something 
I’ve learned over the years and began 
to recognize is the fact that people are 
categorizing themselves and stereotyping 
and when it comes down to it everything 
is connected everything is connected to 
everybody. And every decision you make has 
an affect. 

Herb - In the interaction of the play and 
the audience participation, one of the main 
things that come up is people really notice 
that the characters within the play are just 
looking for some way to connect with 
somebody. You do not realize what you do 
when you phone a friend and they happen 
to be having a bad day. That one phone call 
could literally save their life because the 

smallest gesture could have a big impact on 
someone’s life.

RW - Is there any advice that you learned 
that you would like to give to Aboriginal 
youth about addiction?

Kayla - First off, I don’t try to preach. People 
make their own decisions and they have their 
own good reasons. So if you do choose to 
go down that road, just keep yourself safe, 
whatever that might mean to you. Also, not to 
give up because the most smallest action can 
have the most profound affect.

Herb - The best thing to do is just be honest 
with yourself. You really got to figure out 
what’s driving those addictions. Because 
it’s never really about the alcohol. It’s about 
remembering the negative sides of your 
upbringing. It’s about something deeper; you 
just really have to figure out what you’re 
trying to escape from. 

RW - Now, if you could describe shattering 
in three words what would they be?

Herb - Honest, intense, hopeful.
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I now have the power to bri ng down barriers  
To let us say what we believe i nstead of bei ng carriers, 
I now have the power to start a revolution,  
Put your fists i n the air  
Because guns are childs play,  
We have our own way 
Of resistance and expression today, 
I now have the power to pai nt write, speak, dance, move 
for what I believe i n, 
Wait a minute... 
WE have the power to start a revolution,  
WE have the power to lead!”  

- SUYP partici pant’s poem
>>Lindsay Bomberry, Eel Clan, Onondaga Nation from the Haudenosaune Six Na-
tions of Grand River Territory

The Surrey Urban Youth Project (SUYP) is a group coming from a variety of cultures in-
cluding youth from Indigenous, immigrant and refugee backgrounds. This year’s program 
took place over a 12 week period, offering empowerment workshops focusing on issues 
such as racism, addictions, violence, systemic oppression within colonization and migra-
tion in Canada, as well as anti-oppression and liberation training and skills in non-violent 
communication. This knowledge was then channeled into a variety of art forms including 
graf ti, dance, hiphop, turntable dj’ing, spoken word,  lm, singing and visual art.

On September 17th 2008, SUYP showcased artwork and performances created by youth 
who recently participated in the SUYP summer program in a show titled, The Silent Truth.  
The evening began with the youth participants stepping out on stage wearing bandanas 
on their faces, each of them removing them one by one, stating one word that represent-
ed their own silent truths. The event included an opportunity for the community to respond 
to the work being presented using spoken word and poetry created by audience mem-
bers.  The youth expressed insights into social justice issues which re ected their crucial 
role in our urban communities.
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We spoke with a couple Indigenous participants 
about SUYP. 

RW - What has this experience meant to you?

Andrew - Well basically it gave me a direction, 
a better path. There’s a different path that I can 
go now... before I didn’t really see that. But now I 
believe in myself more.  

CB - It was this program that started me writing. 
It practically changed my life.  Before I was like a 
dead quiet kind of person and now I’m perform-
ing a lot, doing all this community work that I 
never thought I’d be doing.This project has had 
a huge impact on my life.

RW - Being from an Indigenous background, 
how do you think that this program united the dif-
ferent communities?

Justin - It’s cool it’s like the barriers are gone. 
We’re really all the same. There are differences, 
different religions and people from all over the 
world... all these different stories.  We all looked 
past the outside and looked to the inside.

Andrew – It doesn’t matter what culture you 
come from or what race you are, we all have 
a goal in common (breaking barriers) and we 
should all come together instead of just seeing 
our differences. 

RW - Where do you want to take what you 
learned in SUYP?

Justin - I’m going to take what I learned and be 
more expressive so I can have an in uence on 
other people.  

Andrew - I want to be an example for other peo-
ple, a role model! I come from two communities, 
so it really impacts what I do and both of them 
have a lot of anger and issues... I just want say 
that you don’t have to spread your stereotypes. 
You don’t have to go one way, there are better 

ways to express your anger and feelings.

CB - My goal is to take this to mostly Aboriginal 
youth who’ve had a lot of troubles in school.  My 
goal is to go there and help them come up from 
wherever they are and go higher. Show people 
that they shouldn’t be scared to speak out and 
be who they are in front of an audience of the 
community.  

RW - What kind of message would you want to 
give to other Indigenous youth?

Andrew - Doesn’t matter what society thinks, it’s 
your land and you represent it and you should 
be really proud... don’t be ashamed of where 
you come from and don’t try to hide it, just rep-
resent your culture and your people in a positive 
way.

CB – Don’t be afraid to express yourself and re-
member not to be ashamed of who you are and 
it doesn’t matter how much you try to change, 
you are still Aboriginal.  

Justin - Don’t give up, life is just a big light into 
yourself, keep  ghting and don’t give up no 
matter how hard it gets.  Don’t be afraid of what 
people think, be yourself, don’t let yourself fall 
into stereotypes.

Richard “CB” Light - Youth Leader, 19 years old
Nuxalk

Justin Clark - Youth Participant, 17 years old
Soto/Cree/Ojibway/Italian/Irish/English/Dutch

Andrew Nobles - Youth Participant, 18 years old
Indigenous originating from Phoenix, Arizona/Af-
rican American

For more information about the SUYP 
please email: 

surreyurbanyouthproject@gmail.com
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Curly Bear  
>>Julian Wade Scout, Blood

(con’td from Page 16-17)

The Banknotes Project

Artists from up and down the Americas con-
tributed to this exhibition as a part of the Ignite 
the Americas youth forum on exploring human 

rights through arts organizing. Independent 
voices range from the critical and the 

reactionary --to the playful and abstract. Col-
lectively, the work bends the rules and pushes 
freedom of expression to the forefront. The art-

ists are anonymous for their own protection.

The complete series can be viewed at:

http://www.themanifesto.ca/project_banknotes.html
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SUBSCRIBE TO REDWIRESUBSCRIBE TO REDWIRE

Name:__________________________________________________________Age:____________________

Organization:____________________________________________________________________________

Mailing Address:__________________________________________City:___________________________

Province/State:____________Postal Code:________________Phone:_____________________________

Fax:_____________________________Email:_________________________________________________

Website:_______________________________________________________________________________

Nation(s):______________________________________________________________________________

Or  $20/a year, 3 issues. 
Non pro ts: Contact us for subscription prices.
Send to PO Box 2042 Station Terminal Main, Vancouver BC, V6B 3R6.
Phone: 604.602.7226. Fax: 604.602.7276. info@redwiremag.com

I am Native youth.
please send me a subscription.

Sign me up for the Redwire email list 
(you don’t have to be Native youth).

Please send me subscriptions. Enclosed is a payment of ___ (cheque or 
money order, payable to Redwire Native Youth Media Scoiety).

Free to Native Youth
(residing in Canada)

CALL OUT FOR THE NEXT REDWIRE!CALL OUT FOR THE NEXT REDWIRE!
Food is one of our most powerful medicines. 

As Indigenous people, our ceremonies and teachings are based around the seasonal 
cycles of planting and harvesting. This is one of the ways that we maintain a strong 
connection to the natural world.

Today many of us go to the grocery store “foraging” for our dinner and are struggling 
to  nd good food to put on the table.  Due to widespread epidemics of diabetes, other 
food related ailments and the continuing destruction of our natural lands; it is critical 
that we explore how we can truly decolonize our food, plants, animals and medicines.   

Tell us stories about the role of food and diet in your life.
Share some of your favorite family recipes.
How do you use food to brintg people together?  
Where is the food we eat everyday coming from?  
How do you express your connection to the land through food?  

Send Articles to editor@redwiremag.com
Send Art and photographs (300 dpi) to artsdirector@redwiremag.com

for more info visit www.redwiremag.com
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